
 
 

1 

 

  
Evolving a space-making vocabulary for luxurious hospitality projects 

using traditional crafts and techniques 
 

 
Diyashi Pavagadhi 

Space Designer,  
Anant National University,India 
diyashi.pavagadhi@anu.edu.in 

 

Sangramsinh Parmar 
Architect, Urban Planner 

Associate Professor, Anant National University, India 
sangramsinhparmar@gmail.com 

 
 
 
ABSTRACT 

 
This study explores how some of the traditional construction techniques, materials, finishes and crafts of the a 
specific geographical region / culture can be used to evolve a specific design language / space-making 
elements that may be used by designers to create high-end, luxurious hospitality spaces. This is done through 
the example of the Kachchh region of Gujarat, India – which has a rich, vibrant and diverse legacy of traditional 
crafts and building techniques that have evolved over centuries and are still practiced in that region. 
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1. INTRODUCTION  
 

The aim of this study is to study how traditional crafts, techniques and vernacular materials can be used in the 
design of built environments – specifically in interior design, to create luxurious, sustainable and authentic 
hospitality spaces that provide a unique experience. 

For the purpose of this study – one has taken into consideration the Kachchh region of the state of Gujarat in 
Western India. 

This study is done through a series of case-studies where a similar approach has been adopted towards 
creating hospitality spaces in different contexts.  

Then the various crafts and techniques of Kachchh are introduced and explained in the context of how they are 
made and used, so that one can understand their applications in the design of the built environment. 

 

LOCAL + SUSTAINABLE  =  AUTHENTIC + LUXURIOUS 
 
Increasing in the hospitality industry, throughout the world - the concept of luxury and authenticity are taking 
priority over a lot of other aspects. One can observe this in the approach adopted by numerous high-end, ultra-
luxurious resorts across diverse regions and geographies of the world – and customers are willing to pay a 
bomb to enjoy these experiences. 

Being frugal and sustainable and employing local materials, people and processes are the buzz-words in the 
design, construction and operations of luxurious hospitality projects. It is no longer an either – or situation where 
one has to choose between being sustainable and being luxurious.  

Let us look at how such luxurious resorts have integrated sustainability, local elements and vernacular 
materials, finishes in their design. These studies will help one put in context the importance of this subject and 
establish the fact that more and more clients and designers are looking at these methods to create hospitality 
properties that are not only sustainable – but also offer an authentic and highly luxurious environment, creating 
an experience that is very unique and cannot be replicated anywhere else. 
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Designers like Nunzio Marc DeSantes who specialize in highly luxurious resorts vouch by this approach; 
―Inspiration comes by way of the local people and their culture—the clothing, food, architecture, flowers, colours, 

landscape and skies of the surrounding site. We also consider materials that we can source locally instead of 

import, to create a more authentic bond to the area and its people. Inspiration can be literal, but I much more 

prefer it when the place creates an idea or direction and then design takes over through adaptation and editing. 

This is not only a visual experience, but also an intellectual one for our guest.‖ (1) 

Similarly, designers look for inspiration in the vernacular architecture of the place and the elements of the built 
environment that are native to the site. The local topography, climate, materials – all provide a very powerful set 
of tools and palette for the design of luxurious spaces.        

As documented by Beata Lorincz in her article „The Architecture of the Exotic: Designing Luxury Resorts‟ (1) the 
designers of these resorts very often take cues from the local geography and climate; 

„When in tropical climates and beach locations, we use breeze ways between buildings to capture natural 
breezes for cooling. We incorporate landscape to provide living fences, green walls between units and add 
private locations to provide moments of tenderness, privacy and exclusivity. 

In the desert, we design buildings with large overhangs and introductions of water to provide a cooling escape 
from the sun. 

When we are designing mountain resorts, we think about snowfall and how that impacts and rests on our 
buildings. We include larger closets knowing the importance of wearing layers and accommodate heavier 
jackets that guests are packing. We design outdoor living spaces, even though it may be very cold or snowing. 
We enhance the exterior experience with heated fireplaces and fire pits, and we include integrated heat systems 
to keep decks pleasant and usable.‟ 

                     

                                         

One of the most important observations made is how one of the greatest challenges facing luxury hospitality 
design is the evolving  and changing definition of „luxury‟ -  what one person sees as luxurious, another may see 
as cliché. In this context it is vital to understand the importance of the „local‟, the „vernacular‟ which could 
become a unique selling point to create an experience of luxury that is not available anywhere else.  

In terms of the built environment, the architect or interior design too has a significant role in developing this 
aesthetic that evolves from the roots and is vernacular to the place – yet is extremely luxurious and 
sophisticated. The selection of materials and finishes is a very important issue in the interior design process, as 
these are one of the most important elements of interior spaces.  

 

1.1  Resort by Anantara  1.2   Amanpuri in Phuket 1.3   Resort in Bali 

1.4   Sample collage of finishes & materials derived from local crafts and traditional surface application techniques of a particular region  
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2.    CASE STUDIES 

 

2.1  Soneva Jani, Maldives - Luxury goes Local 

 

 
The Soneva Resorts are based on the philosophy of creating highly unique and luxurious experiences 
use the base of a local thriving community, working hand in hand with the environment and the local 
cultural richness. 

Here, luxury also depends on the planning and location of the site and creating special vistas. The 
planning and divisions of cottages are very meaningfully designed in a way that the space is public 
but each cottage gives the sense of private space to the customers. 

Luxury always doesn‟t mean to design something expensive; it can be just like a simple dome 
restaurant serving on some exotic local cuisine with a beautiful view of sunset. 

Even the selection of materials is determined largely by this philosophy. 

They reuse and recycle lots of wood and glass to decorate the guest rooms; a lof of their wood are 
grown on local plantations. They also use a lot of cotton fabrics which are hand woven by local 
women living in the countryside. 

     

 
They have in-house carpenters who create and build a lot of the furniture. Around 99% of the villas‟ 
fittings, furnishing  and decor are made in-house, the remaining are bought off the shelf or we have it 
specially made just for us. All of this ensures that these items are unique to Soneva. 

Several of their four-poster beds are made using sturdy coconut wood. Coconut trees grow in 
abundance in tropical countries, making it a sustainable wood choice.  

2.1.1   Guest villa at Soneva Jani 

2.1.2   Coconut wood, Bamboo and Teak wood from local plantations, used at the property 
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With natural ventilation being so critical, the cupboard doors have been designed using salvaged 
branches to create elegant latticework. The branches are in keeping with Soneva's rustic-chic 
aesthetic, with the dual purpose of allowing in natural airflow. 

Panelling in hallways is done with recycled wood blocks, which are whitewashed to blend in with the 
resort‟s whitewashed walls. 

         

      
The designer creates a dynamic and exciting space using small pieces of leftover wood that is crafted 
to create a monolithic experience of columns and ceiling (fig 2.1.6). 

    
As the design philosophy is based on being vernacular and sustainable, the design also focuses on 
the old traditions of the place: creating a very elegant group seating place inside every private 
cottages, just to recall an old time where people sit in circle and eat together. Thus, this is a modern 
and luxurious way of designing and defining old traditions in a new way. (fig. 2.1.7) 

    
 

2.1.3   Coconut wood in poster bed 2.1.4   Lattice work using tree branches 2.1.5   Wooden blocks re-used for wall panelling 

2.1.6    

2.1.7   
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2.2  Lakshman Sagar – Rajasthan, India 

      

 
The Lakshman Sagar, located at the foot of the Aravalli range was built in the late 19th century as a  
hunting lodge by the then Thakur Lakshman Singh. It was later renovated and re-conceptualized as a 
high-end boutique resort. There are 12 cottages spread over an area of 32 acres with rocky terrain 
and a small lake that collects the rain water from the nearby areas. 

This resort is designed and operated following the “zero kilometre” notion – wherein maximum 
materials and people are sourced locally. They stress that while design should be innovative and 
functional, efforts should be made to involve local craftsmen and preserve local traditions. 

This not only brings down the cost of a project substantially, but also reduces environment pollution 
entailed by transportation and makes quality control easier to manage,i addition to involving the local 
craftsmen and  sustaining livelihoods in the region. 

The architecture and interior decor reflects the local way of living – the striking bright pink curtains, 
reminiscent of the local women‟s dresses, or the grey slate and mud cottages with thatch roof made in 
a rough style – like the village huts nearby. 

   

 
Influenced by the indigenous architecture, the cottages have reinterpreted design using locally 
sourced products like wood, stone and mud. They are located in the natural topography taking into 
account views, trees, rocks, wind, sun, and drainage patterns. Design responses to these factors 
gave each cottage a distinct form and identity. The materials used for building were all sourced 
locally- the foundations were made of local slate; sandstone was used for door and window frames 
and brackets, lintels and roof slabs. “Kikar' (Acacia) a widely growing native tree provided abundant 
local wood for the building elements. The ceiling is made up of natural wood and a hearth is placed in 
the room in a traditional way. 

 

 

2.2.1   Lakshman Sagar 

2.2.2   Cottages expressing the local flavour in their architecture 

International Journal of Scientific & Engineering Research Volume 13, Issue 4, April-2022 
ISSN 2229-5518 563

IJSER © 2022 
http://www.ijser.org

IJSER



 
 

6 

 

         

            

         

    

All rooms are designed considering the view points and wind flow with the luxury of private pools and 
a breath-taking view of the natural surroundings. Majority of the dyes used in fabrics are derived from 
natural vegetation and minerals, extracted in the traditional method. 

By briefing looking at these two examples it is quite evident that design, construction and finishes 
inspired and derived from the local context and vernacular traditions can provide very luxurious, rich 
and unique experiences in the hospitality industry. 

Now, let us look specifically at the Kachchh region of Gujarat, India and study the possibilities 
available before a designer, to adopt this approach. 

 

3.    CRAFTS & TRADITIONAL BUILDING TECHNIQUES OF KACHCHH (KUTCH) 

Kachchh is a dry and arid region at the Western edge of India – geographically part of the Thar 
Desert. Temperatures can go as high as 48 degree C. and as low as 5 degree C. Yet there is a 
thriving eco-system and huge variety of flora and fauna in this region. Culturally also, it has a very 
rich, diverse and vibrant history of various kinds of arts and crafts – with a unique version evolved by 
the multiple ethnic groups residing in this region. 

          

 

2.2.3   The vernacular style bedroom 2.2.4   Spa sit-out with thatch roof 2.2.5   Elements of local culture  inside room 

2.2.6   Minimal and raw expression of local materials 2.2.7   Local colours, fabrics and embroidery is used everywhere 2.2.8   Traditional way of eating  

3.1   Map and visuals showing Kutch 

International Journal of Scientific & Engineering Research Volume 13, Issue 4, April-2022 
ISSN 2229-5518 564

IJSER © 2022 
http://www.ijser.org

IJSER



 
 

7 

 

3.1  The built environment: Construction techniques – ‘Bhunga’ 

The Bhunga is a circular, single unit space (sometimes combined with other such units) that serves as 
the home of several agrarian and nomadic communities of Kachchh. It is made from mud and thatch. 

 

 
3.1.1   Illustrations and drawings depicting construction of vernacular house form 
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3.1.2   Illustrations and drawings depicting construction of vernacular house form 
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Mud is also extensively used in Roofing and Flooring – in combination with several materials (which 
have changed over the passing of time) 

 

 

Several vernacular houses were also made using Stone – wherever it was available locally. 

 

 

The other important and unique aspect of Kachchhi homes was the decoration done inside and 
outside. This was a very complex and pain-staking process, mastered over centuries; but producing 
results that were not only extremely beautiful, but also very durable and extremely sustainable. All the 
materials / ingredients were derived from their surroundings. 

 

3.1.3   Mud in Flooring and Roofing techniques as demonstrated by Hunnarshala, Bhuj 

3.1.4   Stone masonry techniques used in the region 
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3.1.5   Process of preparing for applique work on walls using mud and other ingredients called ‘maati kaam’ (mud craft) 
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3.1.5   Process of preparing for applique work on walls using mud and other ingredients called ‘maati kaam’ (mud craft) 
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3.2  Other Crafts that can be used as elements of Décor 

AJRAKH PRINTING on fabric 

 

Ajrakh patterns use complex geometry to create starry constellations in indigo, madder, black, and 
white across lengths of cloth. The shapes and motifs of Ajrakh echo the architectural forms of Islamic 
architecture‟s intricate jali windows and trefoil arches. Printers prepare fabric for printing by tearing 
un-dyed fabric into 9 meter lengths, washing it to remove starches, wax and impurities and then dye 
it. From a collection that may be up to 100 years old, artisans select a wooden block carved with 
traditional designs. 

 

 

BANDHANI (Tie & Dye) on fabric 

    

 

3.2.1   Ajrakh prints, tools & techniques: documented by Khamir, Kutch 

3.2.2   Illustrative depiction of the process of printing on fabric 

3.2.3   Bandhani woollen shawls & process of dying: documented by Khamir, Kutch 
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In a series of dots, Bandhani designers create peacocks, flowers, dancers or constellations across a 
dyed piece of cloth. The dot designs are mapped onto the fabric by an artisan, using butter paper. A 
simple cotton thread ties the cloth to create a single dot. The tied material is dyed with various 
techniques, depending on the type and shade of the dye. The dyeing is done as many times as many 
colours are required in the fabric. 

 

 

Camel WOOL WEAVING 

Though primarily used for milk and transportation, camels produce high quality wool that is very 
warm, water-resistant and highly durable. It can be used to make textiles, carpets and ropes. 
Moreover, there is a great demand for its natural colors.  

  

 

 

 

3.2.4   Illustrative depiction of the process of tie & dye on fabric 

3.2.5   Pastoral camel herders, weaving yarn and final product: documented by Khamir, Kutch 
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BELA PRINTING on fabric 

Bela prints are bold and graphic. They grab your attention with a vibrant palette of printed color on a 
plain white background. Diverse hues are achieved using natural and vegetable dyes.  

     

 

BATIK PRINTING on fabric 

Originally, Batik prints were made by dipping a block into hot piloo seed oil, which was then pressed 
onto fabric. After dyeing, the oil paste was peeled off to reveal a print. Over time, wax was adopted in 
the technical process of Batik printing as a more practical alternative to oil. The adoption of wax 
changed the appearance of the textile - thin webs of dye run through the motif creating a beautiful 
veined appearance.  

    

 

 

 

3.2.6   Probably the only remaining Bela printer and his work documented by Khamir, Kutch 

3.2.7   Batik printed fabrics documented by Khamir, Kutch 

3.2.8   Illustrative depiction of the process of batik printing on fabric 
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Kachchhi WEAVING 

Kachchhi weavers traditionally come from the Marwada and Maheswari communities. The 
Maheshwaris transitioned into the art of mashroo, while the Marwada style is now well known as 
Kachchhi weaving. Each weaver was once personally linked with a Rabari family, who would supply 
yarn from sheep and goats.  Farming communities like Ahirs cultivated kala cotton, which produced 
woven textiles for shoulder cloths and headgear. Sheep and goat wool was used for veils, skirts, 
shawls and blankets.  

   

 

 

 

LEATHER ART 

The Meghwals of Rajasthan migrated to Kachchh, bringing an artful leather craft with them. The trade 
was kept alive by a partnership with nomadic pastoralist Maldharis. When a Maldhari cattle died, the 
Meghwals converted the raw hides into leather. The work was tough, taking eighteen labor intensive 
days to treat and wash the hide. By recycling the dead cattle, the Meghwals gave new life to waste, 
transforming it into a product of utility. The Meghwals‟ close relationship with the Maldharis resulted in 
a remarkable fusion of cultural customs which can be seen in the shared styles of dress and 
embroidery traditions of the various communities in the region. 

3.2.9   Tradtional & contemporary Kachchhi weaving documented by Khamir, Kutch 

3.2.10   Illustrative depiction of the process of textile weaving 
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LACQUERED WOOD 

Lac, a material taken from insect resin, has been used in Indian craft for centuries. Coloured lacquer 
is applied to wood by heat through turning with a hand lathe. In the process, the artisan maneuvers 
the lacquered colors to create patterns by hand in kaleidoscopic designs. This form of lacquered 
patterning is found only in Kachchh. The Vadhas are a nomadic community that moved throughout 
Kachchh and collected natural stones and colors from forests and created lacquer goods. 

   

 

 

 

3.2.11   Kachchhi leather art  documented by Khamir, Kutch 

3.2.12   Tools and process involved in lacquered woodwork  documented by Khamir, Kutch 

3.2.13   Illustrative depiction of the process of wood turning and applying lacquer 
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4.    DEMONSTRATION 

In order to demonstrate the intent expressed in this paper, the authors have done an exercise wherein 
a hospitality project‟s interior design is being proposed, keeping in mind the techniques and crafts of 
the region. Here are some snapshots of the spaces designed using that unique and curated design 
vocabulary; 

 

 

 

 

 

 

4.1   Proposed layout of a Suite showing the use of local materials, traditional crafts and vernacular finishing techniques 

4.2   Schematic section highlighting the design approach 
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4.3   Schematic sections highlighting the design approach 
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5.    THE WAY AHEAD 

Through the above demonstration, we hope to encourage more designers to take up this approach of 
using the vernacular and rich traditions of a place to create a unique and luxurious spatial experience. 

As we have seen, the Kachchh region has immense craftsmanship and artistry across all aspects of 
life; and the artisans are still there to execute these crafts in their original form. Besides, there are 
several organization and experts working with those artisans to preserve and sustain these art forms 
in the contemporary world. 

Designers and creators of habitable environments can easily tap into this talent pool and create 
unique experiences in the luxury and hospitality sectors. 

The same template can be applied to several regions across the world where local techniques and 
vernacular arts can become a way of creating luxurious and unique experiences. 

4.4   Renders indicating the finishes proposed in the interior spaces 

4.5   A collage depicting the finishing and styling palette for the interior spaces 
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https://images.app.goo.gl/Uk53ExjgAkf4Tc4BA
https://images.app.goo.gl/uMHTESkVWD1TpBj48
https://images.app.goo.gl/uMHTESkVWD1TpBj48
https://images.app.goo.gl/qiQfM3Muy64NzJxR9
https://images.app.goo.gl/1gb19ynYQqByGvZp9
https://images.app.goo.gl/1gb19ynYQqByGvZp9
https://images.app.goo.gl/hRjPAYqTAi9v4N1C9
https://images.app.goo.gl/hRjPAYqTAi9v4N1C9
https://images.app.goo.gl/XxU3Ug9xr491yTHG8
https://images.app.goo.gl/CJe1beBUF8FuD4Hr9
https://images.app.goo.gl/CJe1beBUF8FuD4Hr9
https://images.app.goo.gl/a2pG9VRWk8ozoAmE7
https://images.app.goo.gl/a2pG9VRWk8ozoAmE7
https://images.app.goo.gl/qXY3xxzFRj1ZzURv9
https://images.app.goo.gl/qXY3xxzFRj1ZzURv9
https://soneva.com/resorts/soneva-jani/
https://images.app.goo.gl/ocs1yHAtgSaVvwWr5
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2.2.1 to 2.2.8 - https://www.brijhotels.com/lakshman-sagar-raipur-resort/gallery.html  accessed on 
14.04.2022 
3.1.1 – Illustrations collated from multiple sources (accessed on 14.04.2022) as follows; 
https://images.app.goo.gl/yfR5vf2jerHYhedC7 ,  https://images.app.goo.gl/Df7nwKvzwT7JVmpC6  
https://images.app.goo.gl/EG3siQ2Fhx7iS7dc7 ,  https://images.app.goo.gl/2ANZGicHHz5zLeeUA  
https://images.app.goo.gl/auUSncekjLza2upT8 ,  https://images.app.goo.gl/xhCKTXqQyLHHnJtd7  
https://images.app.goo.gl/miug5LRWtgSD3NHi6,  https://images.app.goo.gl/DDxQ2LvGcKqa48W58  
https://images.app.goo.gl/nxvCkPfDDDvcqBvo6 ,  https://images.app.goo.gl/po6KHExKWjpEGNXa7  
3.1.2 – Illustrations collated from multiple sources (accessed on 14.04.2022) as follows; 
https://images.app.goo.gl/2Bhfw624PwveeYMLA ,  https://images.app.goo.gl/z8iKWBEKVSERQuKG8  
https://images.app.goo.gl/EjxxDPMMMNRTzuNq6 , https://images.app.goo.gl/cSSGuSz4DTAXmjUn7  
https://images.app.goo.gl/UdjMQEdqWR2JEKAdA  
3.1.3 – http://www.hunnarshala.org accessed on 14.04.2022 
3.1.4 - Illustrations collated from multiple sources (accessed on 14.04.2022) as follows; 
Bhushan Mahajan , Title-rubble masonry and its types https://images.app.goo.gl/1gb19ynYQqByGvZp9  
Max Fajardo , Title, simplified method of building construction , 
https://images.app.goo.gl/hRjPAYqTAi9v4N1C9  
3.1.5 – Illustrations collated from multiple sources (accessed on 14.04.2022) as follows; 
https://images.app.goo.gl/qyDUof7BZ7BTk31K7 ,  https://images.app.goo.gl/QsrjzNQJUSfk5VV2A  
https://images.app.goo.gl/dJydeJz4K32r22LY6 ,   https://images.app.goo.gl/4LwL6VaHDfTeUykY6  
3.2.1, 3.2.2 - https://khamir.org/crafts/ajrakh-blockprint  accessed on 14.04.2022 
3.2.3, 3.2.4 - https://khamir.org/crafts/bandhani  accessed on 14.04.2022 
3.2.5 - https://khamir.org/crafts/camel-wool-weaving  accessed on 14.04.2022 
3.2.6 - https://khamir.org/crafts/bela-printing   accessed on 14.04.2022 
3.2.7, 3.2.8 - https://khamir.org/crafts/batik-print  accessed on 14.04.2022 
3.2.9, 3.2.10 - https://khamir.org/crafts/kachchh-weaving  accessed on 14.04.2022 
3.2.11 - https://khamir.org/crafts/leather-art  accessed on 14.04.2022 
3.2.12, 3.2.13 - https://khamir.org/crafts/lacquered-wood  accessed on 14.04.2022 
4.1 to 4.5 – by author 

 
 

International Journal of Scientific & Engineering Research Volume 13, Issue 4, April-2022 
ISSN 2229-5518 579

IJSER © 2022 
http://www.ijser.org

IJSER

https://www.brijhotels.com/lakshman-sagar-raipur-resort/gallery.html
https://images.app.goo.gl/yfR5vf2jerHYhedC7
https://images.app.goo.gl/yfR5vf2jerHYhedC7
https://images.app.goo.gl/Df7nwKvzwT7JVmpC6
https://images.app.goo.gl/Df7nwKvzwT7JVmpC6
https://images.app.goo.gl/EG3siQ2Fhx7iS7dc7
https://images.app.goo.gl/EG3siQ2Fhx7iS7dc7
https://images.app.goo.gl/2ANZGicHHz5zLeeUA
https://images.app.goo.gl/auUSncekjLza2upT8
https://images.app.goo.gl/auUSncekjLza2upT8
https://images.app.goo.gl/xhCKTXqQyLHHnJtd7
https://images.app.goo.gl/xhCKTXqQyLHHnJtd7
https://images.app.goo.gl/miug5LRWtgSD3NHi6
https://images.app.goo.gl/DDxQ2LvGcKqa48W58
https://images.app.goo.gl/nxvCkPfDDDvcqBvo6
https://images.app.goo.gl/nxvCkPfDDDvcqBvo6
https://images.app.goo.gl/po6KHExKWjpEGNXa7
https://images.app.goo.gl/po6KHExKWjpEGNXa7
https://images.app.goo.gl/2Bhfw624PwveeYMLA
https://images.app.goo.gl/2Bhfw624PwveeYMLA
https://images.app.goo.gl/z8iKWBEKVSERQuKG8
https://images.app.goo.gl/EjxxDPMMMNRTzuNq6
https://images.app.goo.gl/EjxxDPMMMNRTzuNq6
https://images.app.goo.gl/cSSGuSz4DTAXmjUn7
https://images.app.goo.gl/cSSGuSz4DTAXmjUn7
https://images.app.goo.gl/UdjMQEdqWR2JEKAdA
https://images.app.goo.gl/UdjMQEdqWR2JEKAdA
http://www.hunnarshala.org/
https://images.app.goo.gl/1gb19ynYQqByGvZp9
https://images.app.goo.gl/hRjPAYqTAi9v4N1C9
https://images.app.goo.gl/hRjPAYqTAi9v4N1C9
https://images.app.goo.gl/qyDUof7BZ7BTk31K7
https://images.app.goo.gl/QsrjzNQJUSfk5VV2A
https://images.app.goo.gl/QsrjzNQJUSfk5VV2A
https://images.app.goo.gl/dJydeJz4K32r22LY6
https://images.app.goo.gl/4LwL6VaHDfTeUykY6
https://images.app.goo.gl/4LwL6VaHDfTeUykY6
https://images.app.goo.gl/4LwL6VaHDfTeUykY6
https://khamir.org/crafts%20%20accessed%20on%2014.04.2022
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